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These remarkable essays were sup-
pressed by the Russian government
when they first appeared. Exiles
from Russia were their only readers.
The sentiments here expressed are
highly characteristic of this extraor-
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WAR ON WAR.
BY THE EDITOR.
VASILI Vasilievitch Verestchagin is an apostle of peace. He
was an officer who served in the Russian army and took an
active part in many battles ; but he was also a painter, and as such
he devoted his brush to a "war on war" by picturing the horrors of
battles with an overwhelming reality.
Verestchagin was born October 26, 1842, at Tcherepovez in
the district of Novgorod, Russia. He attended the naval academy
at St. Petersburg^ and became an officer. At the same time he de-
voted himself with great zeal to painting, attending the St. Peters-
burg art academy. He undertook a journey to Germany, France
and Spain and settled for a while in Paris where he became a pupil
of Gerome. During the years 1864-1866, he studied nature in the
Caucasus. In 1867 and 1868 he joined General Kauffmann's mili-
tary expedition to Turkestan and distinguished himself as an
officer. After a second sojourn in Paris, he traveled to Siberia
in 1869. In the seventies, we find Verestchagin in Munich where
he was attracted by the painter Horschelt, well known as a con-
noisseur of the Caucasus. In 1874 he accompanied the Prince of
Wales to India and on his return he settled in Paris. The Russo-
Turkish war of 1877-78 called him back to Russia to change the
brush for the sword, and he was present at the battle of Plevna.
At this time Verestchagin's inclination to paint pictures of war
became generally known in Europe through exhibitions which
* Now called Petrograd, or as the German joke calls it, Petro-krumm,
"crooked Peter," in contrast to grad, "straight."
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spread his fame as a specialist in the representation of battle
scenes. It is difficult to say whence he had acquired his almost
abnormal taste for picturing the horrors of war ; it seems probable
that it was innate in his constitution. Similar cases are not unknown.
As an instance we mention Emil Neide of Konigsberg^ who became
famous by painting scenes of horror, such as "Tired of Life," "At
* Neide is an unusually gifted artist of Slavic descent and German edu-
cation. The original titles of the pictures here mentioned are "Die Lebens-
miiden," a pair of young lovers tied to each other at the moment when they
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are determined to drown themselves; Am Orte dcr That, a criminal with tied
hands at a lonely place in the woods where a dead body is dug out by laborers
in the presence of a magistrate of the court and a gens d'arnies. The picture
Vitriol, shows a pale girl with all the expression of hatred and jealousy
holding a bottle of vitriol in her hands, standing behind a tree and lying in
wait for her rival, a young lady who is led out from a brilliantly illuminated
castle by a frivolous young officer. Like the works of Verestchagin, the pic-
tures of Neide are distinguished by a wonderful technique and exactness of
detail. Neide was also capable of painting beautiful subjects, such as "Psyche
Crossing the Styx" in Charon's boat, and "Archimedes Teaching Astronomy."
The latter is a fresco in the aula of the University at Konigsberg.
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the Scene of Crime," "Vitriol" and similar subjects. This same
man, who had extraordinary talent, loved the grewsome and liked
to sit in the dark listening to ghastly stories that would make his
flesh crawl and his hair stand on end. When he visited great
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cities, such as Berlin and Paris, the first places he would frequent
were the morgues, and whenever there was opportunity of seeing a
suicide or the victim of a murder, he hurried to the spot.
It is true that Verestchagin named the series of his pictures
of the Russo-Turkish war with the significant title "War on War,"
but he also painted other scenes of horror, as the "Nihilists on the
Gallows" and "Blown from the Cannon's Mouth,"^ the execution
of Brahmins by English cannoneers.
In the nineties Verestchagin painted many pictures of Napoleon
I in his Russian campaign and had them exhibited, with many
others of his paintings, in almost all the large cities of Europe and
the United States. His canvases are now scattered over the civilized
world, but the richest collection is contained in the Tretjakoff
gallery at Moscow.
'We here reproduce a number of Verestchagin's pictures of the
Napoleonic War, a monument of the artist's Russian patriotism
and his accusation of French cruelty. The French have no regard
for the holiness of sacred buildings, for the Ouspinski church at
Moscow is changed into a horse stable as shown in one picture.
On another we see Russian peasants led before Napoleon who is
dressed in heavy winter garments, and the scene signifies that the
poor fellows are condemned to die without investigation or even
the pretense of a court-marital. The execution of men suspected
as spies is represented in another picture, published in The Open
Court for October on a plate facing page 641.
The winter of 1812 was unusually hard, and the victorious
French army deemed itself fortunate to have entered Moscow
;
but the old Russian capital was mainly built of wood, and caught
fire, whereby it became uninhabitable to the invaders. We see
Napoleon watching the conflagration from the ramparts of the
Kremlin, the old imperial castle of the Czars ; in the background
stand some of his generals.
The French could no longer stay in Moscow, and Verestchagin
pictures the retreat in a series of paintings which exhibit the hope-
lessness of the victors and their doom in the frigid winter.
Verestchagin was also an author ; he wrote the following books,
"Sketches and Reminiscences" ; "Sketches of my Trip to India"
(two volumes written in company with his wife) ; "The War Cor-
respondent" (a novel, published in Cotta's Romanwelt in 1894) ;
"Military Excursions in Asia and Europe" ; "Reminiscences of
' A reproduction of this picture appeared in The Open Court of October,
facing page 640.
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the Years of my Youth," and "Autobiographies of Insignificant
People."
When Russia declared war on Japan he could no longer stay
at home but hastened to the Russian headquarters at Port Arthur,
where he became a victim of a Japanese torpedo. On April 13,
1904, he accompanied the Russian admiral on the good ship Petro-
pawlowsk and with it sank to the bottom, off the harbor of that
stronghold.
